tion from “Supplication Jam” into “Let It Grow”—plus 
some very heady jamming during that song’s instrumental 
segments. 

An exquisite “China” > “Rider” opens set 2. After a 
bomb-laden “Looks like Rain,” Jerry sings “Terrapin” 
flawlessly through the opening “Lady with a Fan” verses. 
But here’s where the guys take an ill-advised left turn, ‘dis- 
solving “Terrapin” midway through and yielding the mike 
to Brent for what turns out to be the final performance of 
“Don’t Need Love.” Momentum is not recaptured until 
Bobby raves it up on “Lovelight,” and the magic returns 


full with a winning “Box of Rain” encore. 
y 8 
OM VAN SAN 


Q ase Q 
Berkeley Community Theatre, Berkeley, CA 


Set 1: Alabama Getaway > Greatest Story Ever Told, 
West L.A. Fadeaway, C. C. Rider, Brown-Eyed Women, 
Me and My Uncle > Mexicali Blues, Tons of Steel, My 
Baby Left Me > That’s Alright Mama, The Music Never 
Stopped 

Set 2: Shakedown Street, Man Smart (Woman Smarter) 
> He’s Gone > Drums > Space > The Wheel > Smoke- 
stack Lightning > Stella Blue > Around and Around > 
Johnny B. Goode 


Encore: U.S. Blues 





1. Source: SBD, Quality: A—, Length: 2:45 
2. Source: AUD, Quality: A—, Length: 2:45 


3. Source: FM-SBD (KFOG DHH 87), Quality: A, . 


Length: 0:10 (“The Wheel”) 
Highlights: Tons of Steel, The Wheel > Smokestack 


Lightning 


These April shows turned out to be the Dead’s last Rex Ben- 
efit run at the cozy Berkeley Community Theatre. Coming 
on the tails of an amazing East Coast tour that has more 
than its share of surprises and new (or revived) songs, 
expectations were high for these concerts, and “miracle 
tickets” were few and far between. The first show has one 
huge surprise in the sloppy, mumbled medley of “My Baby 
Left Me” and “That’s Alright” that Garcia sings near the 
end of the first set. Otherwise, it is pretty much business as 
usual, with the show’s high point being the meaty “Wheel” 
into “Smokestack Lightning” that comes out of the 


“Drums.” 
MICHAEL PARRISH 


Reviews: April 1986 
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Q ase Q 
Berkeley Community Theatre, Berkeley, CA 


Set 1: Feel like a Stranger, Stagger Lee, New Mingle- 
wood Blues, Friend of the Devil, Cassidy, Big Railroad 
Blues, One More Saturday Night 

Set 2: Crazy Fingers > Playing in the Band > Jam > 
Drums > Space > The Other One > China Doll > Playing 
in the Band Reprise > Sugar Magnolia 

Encore: The Mighty Quinn (Quinn, the Eskimo) 


1. Source: SBD, Quality: A—, Length: 2:10 

2. Source: AUD, Quality: A-, Length: 2:10, 

3. Source: FM-SBD (KFOG DHH 87), Quality: A, 
Length: 0:50 (“Crazy Fingers” > “Playing in the Band,” 
“Space” > “The Other One” > “China Doll”) 

Highlights: Cassidy through the encore 


The second show opens low-key, with a relatively slow first 
half of set 1. Things get considerably more energetic near 
the end, with powerhouse versions of “Cassidy,” “Big Rail- 
road,” and “Saturday Night” all in a row to close off the 
set. 

The second set is definitely a keeper. Starting with a 
light, delicate “Crazy Fingers,” it moves into a powerful 
“Playing” that leads into a melodic jam that perhaps hints 
at “Uncle John’s” before heading into a short drum duel. 
Garcia returns uncharacteristically quickly, initiating a tasty 
space. In the midst of a dense but low-intensity part of the 
jam, Weir begins gently singing the “Spanish lady” verse of 
“The Other One.” Although this appears to take everyone 
by surprise, they are fully synched for the powerful vocals 
on the chorus four lines later. A poignant “China Doll” pre- 
cedes a roaring return to the “Playing” reprise, out of which 
comes one of the most dynamic versions of “Sugar Magno- 
lia” Pve heard from that era, with Brent doing a full Jerry 
Lee Lewis on the piano. A nice “Quinn” closes out the sec- 


ond night. 
MICHAEL PARRISH 


Reviews: 





JA r 
IQ 4/21/86 Q 
Berkeley Community Theatre, Berkeley, CA 


Set 1: Mississippi Half-Step Uptown Toodeloo > El 
Paso, Row Jimmy, My Brother Esau, Cumberland Blues, 
Desolation Row > Ramble On Rose, Let It Grow 

Set 2: Touch of Grey > Estimated Prophet > Eyes of the 
World > Drums and Brent > Space > Maybe You Know 
> Goin’ Down the Road Feeling Bad > Morning Dew > 
Around and Around > Not Fade Away 


Encore: Not Fade Away Reprise > Don’t Ease Me In 


1. Source: SBD, Quality: A-, Length: 2:20 

2. Source: AUD, Quality: A-, Length: 2:20 

3. Source: FM-SBD (KFOG DHH 95), Quality: A, 
Length: 0:05 (“Cumberland Blues”) 

Highlights: Desolation Row, second-set jam 


Another memorable show, this Tuesday night set features 
Weir remembering all the lyrics for the highly anticipated 
West Coast breakout of “Desolation Row,” along with the 
musically strange but thematically consonant pairing of 
“Half Step” into “El Paso” that opens the first set. 

The marathon second set opens brightly with “Touch of 
Grey,” and a brisk “Eyes” leads into what would normally 
be the “Drums” interval. For this show, Brent Mydland, 
apparently in some deep psychic pain, remains onstage for 
some intriguing keyboard interplay with the percussionists 
before lurching into a rambling, bitter version of “Maybe 
You Know” that is painful to hear and watch. The rest of 
the band comes to the rescue, racing out and launching into 
a high-speed “Goin’ Down the Road” without a “Space” 
segment. The energy level continues with a passionate 
“Dew” and a strong set-closing “Not Fade Away” that is 
picked up again for the encore, which ends with a quick 
“Don’t Ease Me In.” 


MICHAEL PARRISH 


April 1986 

























© 4/22/86 Q 
Berkeley Community Theatre, Berkeley, CA 


Set 1: Box of Rain > Visions of Johanna, Mama Tried > 
Big River, Bird Song, Little Red Rooster, Deal 

Set 2: China Cat Sunflower > I Know You Rider > 
Looks like Rain > Terrapin Station > Jam > Drums > 
Space > Spoonful > Throwing Stones > Black Peter > 
Turn On Your Lovelight 


Encore: Brokedown Palace 


1. Source: SBD, Quality: A-, Length: 2:30 

2. Source: AUD, Quality: A-, Length: 2:30 

3. Source: FM-SBD (KFOG DHH 132), Quality: A, 
Length: 0:10 (“Visions of Johanna”) 

4. Source: FM-SBD (GDH 275), Quality: A, Length: 
0:10 (“Visions of Johanna”) 

5. Source: FM-SBD (GDH 468), Quality: A, Length: 
0:10 (“Visions of Johanna”) 

Highlights: Box of Rain > Visions of Johanna, Terrapin 
Station 


All week, the Berkeley audiences had been patiently antici- 
pating some of the wonderful material broken out on the 
preceding East Coast tour. Their wishes are granted in 
spades with the splendid opening couplet consisting of a 
resplendent “Box of Rain” and the last version of “Visions 
of Johanna” that Garcia would attempt until the last Dead 
tour in 1995, 

Although the second set offers few surprises, it is loaded 
with crowd pleasers like “China Cat” > “Rider” and a 
majestic “Terrapin.” Weir doubles up with a short, raucous 
“Spoonful” and a dramatic “Throwing Stones” before 
wrapping things up on a high note with “Lovelight.” As 
usual, the run and tour concludes with a wistfully gentle 
“Brokedown Palace.” 

MICHAEL PARRISH 








